The Luckiest Dreamers

Who Never Quit Dreaming




Sweet Deal




Who are you and where

do you come from?




INn unison

Saroah Thacher




What have you done

Sara Thacher?




http://borro.ws




BARTprojects

PROJECTS

» BART sneezes

BART speaks \




'Reading in

Contribute to BARTreads!

“l always bring something
along to read on while I'm
riding on BART . . . |like
getting a [newspaper] in
the morning ...

| read all sorts of stuffin
the afternoons, whatever |
can get my hands on ...
Sometimes, when I'm in
a hurry, | forget a book --
then | just stare out the
window. | don’t enjoy my
ride as much those days.”

- BART passenger commuting

home to Castro Valley

iHow to participate: |

g

If you have finished a book,
magazine, newspaper, or other
reading material that is in good
shape and might be interesting
to others, consider giving it to
BARTreads.

Affix a BARTreads sticker to the
inside cover (if it is a book) or

* the front cover (if itis a

magazine or periodicle) and

hand it to a fellow passenger, or

a BARTreads volunteer
administrator.

It is important that the sticker
be highly visible, because this
promotes the continued
circulation of BARTreads
material.

If you need something to read,
look around for a fellow
BARTreads participant or

(Become a Volunteer )

k. Administrator:/-

\ Carry extra BARTreads stickers

with you on your commute.
Distribute them to people whom
might be interested. Download
the sticker pattern from http://
bartprojects.org and make your
own.

Bring spare BARTreads books
and periodicals. Make a new
friend and give one to your
seatmate.

Convert a spare briefcase,

satchel, or suitcase into a

BARTreads mini library. Be sure

to decorate the outside with the
\ BARTreads logo.

¥

" This book/periodical was donated )

by , to
the BARTreads reading exchange.

Please pass this along to another
BART passenger when you are _
finished. BART




Lendaihand, Lendlapillos

”

.J)
I

Picture coming home after
a long day at work ;
Maybe you had an early
meeting, or stayed up late
to see that new movie .

As you step onto the train
home, imagine being greeted
by a smiling person with a
box full of soft pillows.

BART trains get commuters
and locals where they need
to go. Help make that trip a
little more comfortable.

* Ride BART with a
box of pillows and
clean pillowcases.
Lend a pillow to
those in need of a softer ride.

* When a rider requests a pillow,
make sure that they have a fresh
pillowcase. Ask at what station
they will be exiting; this
expedites the pillow returning
process.

* Give them a BARTsleeps patch.
Let the passenger know that it is
optional to fill out and return the
patch.

* Collect the pillow, pillowcase,
and patch (if they chose to fill it
out) as the commuter exits the
train.

* Put a fresh
pillowcase on
the pillow.
Place the used
pillowcase in a
separate bag
that you have
brought for this
purpose.

E\"Helpful hints:"']
* Smile and make eye contact.

« If someone returns your eye
contact and smile, ask if they
would like to borrow a pillow.

« Assure riders that the pillow
cases are fresh and the service is
free.

* Find a nice open spot by the
door; be ready to move if it
becomes crowded.

* Try to avoid being overly
aggressive. Let your nametag
and box of pillows speak for itself.

* Many people may be curious
about BARTsleeps. A few
outgoing souls will ask you
questions about
= What you are
| doing. Be ready
to answer with a
smile.




BARTspeaks:

a set of practical tips for
communicating on Bay Area
Rapid Transit contributed by
commuters like you.

“T™ he general mood on BART

trains tends toward the quiet
and contemplative. Books,
headphones, and sleep keep
talking to a minimum.

|. eep in mind that any
'.conversation, whether on
your cellular phone or with the
person next to you, will become
entertainment for approximately
two-thirds of those in hearing
distance.

[ his collection of tips is by no
means complete of definitive.
BARTspeaks welcomes additions
and corrections. Email:
BARTspeaks@bartprojects.org.

Please make use of the attached tags for
enhanced communication on BART. Tags
can be worn in standard name-tag holders,
or printed at home and used as stickers.
Additional copies can be downloaded from
http://bartprojects.org.

N any friendships have been struck

! over a shared ride on BART. If a
fellow passenger appears interested in
conversation, find out what they have
to say. If you are a regular commuter,
you may notice a group of people who
have a schedule similar to yours. Be
brave; try striking up a dialogue with
the person next to you.

g~ ommuters commonly employ
. a variety of methods to show
that they are willing to talk. Look
out for these gestures and start a

conversation:

= smiling

+ a willingness to return eye-contact
(looking out the window does not
constitute eye-contact)

* turning off portable music players
and visibly removing headphones

» making a brief comment about the
delayed train or the weather

"F™ he majority of commuters

are not interested in casual
conversation. They tend to express
this in the following ways:

* reading

» using a laptop

+ looking out the window
napping or closed eyes
listening to music

B tis perfectly acceptable to
¥ address someone who is not
interested in conversation if:

= you are in the window seat and
yours is the next stop

» you would like to sit down in a seat
currently taken up by their bags or
packages

* you notice an item that they have
dropped and they are unaware of
that fact

* you would like to sit in the empty
seat next to them and they are
seated in the aisle seat

Non-verbal BART
Communication

Is that
seat taken?

Often used when a
passenger is using one or
more extra seats for bags
or packages.

-

Normally used
when offering
to give up your

.‘q\““" seat for another
Would you passenger.
like to sit down?

I am fine —~
standing. _
T
Typically
used when politely refusing the
offer of another passenger's seat.

I need to

get up.

Generally
used to indicate to

the person on the aisle
seat that your stop is next,




Wager (Rock, Paper, Scissors)
.o




The gift of a banana, pre-sliced from the
Inside, cements a friendship




Audience




participant




Surrogate Yacations

WS

SURROGATE VACATION
TRAVEL AGENCY




What is vour name?
Where do you live? |city, country

What is your email address?

Why do yvou want to visit San Francisco?

Why haven't you visisted San Francisco before?
I don't have enough money to travel to San Francisco.
I don't have enough time to travel to San Francisco.
I have too much to do at home.
I don't like traveling.
I am allergic to San Francisco.

other

Vaocation Surrogate web form -- http://borro.ws/vacation_surrogate




A San Francisco Surrogate Vacation for Yelda

Packing Manifest:

L Copy

L pkg.

2 business cards

1 bag

L pkg.

2 Pelpel SCTaps

1 brochure
1 small dish

L pkg.

L Coepy

L milagro

2 pe.
g2 photo prints

1 LD

The Wild Parrols of Telegraph Hill with personal marginalia;
purchased from Chrissy Field Center on the recommendation of
Martha

Spicy Dried Squid purchased in Chinatown

a- Larisa Feoktistova: met on the bus traveling o the Golden Gate
Bridge

b= Frodo Philp (his parents were huge Tolkien fans): met while taking
ite Lhe view at Coit Tower

From the Golden Gate Bridge Gift Shop, includes the receipt for some
posteards and a candvbar

Haw Flakes purchased in Chinalown

a- part of the wrapper from an "Alll Red Crackers” firecracker, used by
the Chinese Dragon Dancers, found on the street in Chinatown

b= a slip of blank paper tossed out of the window from a passing
funeral parade (with a brass band], recovered fro the street

From the Hotel Boheme

From the china shop on the border between North Beach and
Chinatown

Prune candy purchased in Chinatown

Found on the floor of Café Trieste, North Beach

Wooden flowers; found on the sidewalk heading up towards Coit
Aower

Taken over the course of vour vacation with handwritten captions on
the back

For photo reprints if desired




E ager vacationers from across the
country and around the world
hawe petitioned the Surregate Vacation
Travel Agency for @ trip to San
Francisco. They hagan the process by
filling aut a form detalling the type of
vacation Lhal they would Lake in San
Francisco. After an email
correspondence clarifying their unigus
approach to visiting a new city, they
are row ready o be makched with
somenre in 5an Francisco to kake their

trip far them. A person who will go to

Lhe places Lhal they wanl Lo see, Take

all aof the pictures they would take.
Send postoards to tell their friends and
family al about thelr vacatlon,

‘Yau could ke that person. Being a
Vacation Surrogate offers you a unigue
opportunity to exparience new facets
of your surrcundings, Whether

wou've lived here far years

or just recent'v relocated,

taking a Surmagake Vacation

allows you ko see San

Francisco with fresh eyves.

Make an appaintment with a Surrogate
acation Travel Agent, This mesting
provides a chanoe to match vou with
somaore whose interests and
propesed activities compliment yaurs,
This ensures that vou will both enjoy
your vacation cxpericnoe, During this
time you are encouraged to ask any
questions yau have about the vacation
Procgss.

Onee you have committed to taking a
vacatlon for a specific iIndividual, you
weill b given a Nle documenting all o
their wvacation preferences and
interescs, With this information you
are ready to begin thalr vacation!

Every wacation is different, but the
=W 1A encoLraneas the sUogates o pay
attention Lo the bype of photographs
that their vacationer typically takes
and attempt to emulate them, Some
vacationers also keep scrapbooks,
write in diares, ar send postcands ta
family and friends. A= a Wacatian
SUTOgate you are encouraged to
complete these activities, and Che
SWTA will help you s2nd tham the
souvenirs from thair wvacation.

The Basics of
Surrogate

- Vacations

BT LTI

ey

-

#




Shoe Borrower: Walking a mile In
other people’s shoes

#
’E ' htp:/ /borro.ws fshoes /menu_shoes. html

Yves's Shoes: Tan Suede, Velcro Closure, Size 10 Mens

Letter to Yves describing my walk




' http:/ /borro.ws [ shoes (Marilyn. htm|

Done







INn unison

Sal Randolph




What have you done

Sal Randolph?




Hello World



Sal Randolph






Free Words
freed me



GREEDY




Monster BEAUTY

* Monster BEAUTY

erotic faculties
erotic faculties

FREE WORDS
FREE WORDS

rascina \P_\.ﬁ_ UO:QOM and dissent

SPLACING WHITENEES

YS IN SOCIAL AND CULTURAL CRITICISM FRANKEN

_ OGO\PGHMH David Couzens

A Critical Reader
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"REELANCE WRITING | - | -.DF#‘E l

WONWWHGEWHHHfQ FROM THE SOUL
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1-. - - e e . -
SACH YOURSELF HOW TO WRFTE
. _ .. _A_PLAY

THE LIFE OF POETRY

EFERSE R EA DERSSMIOOEKLE

FREE WORDS
i ol Poetry Herbert Kohl

DLLANDER adﬂadm..m Reason

ﬂ >1ﬁ1 m m Essays by Jane Hirshfield

itering the Z_:ﬁ_ of Poetry

TO: REAI¥ A POEN

H _qu.__.n_.;.x

oW

AND FALL

"HE HAIKU HANDBOOK

GG NSO
Haiku w._”m _#,_z,_.,,ﬁ_?h:x

KN LOYVEL WL

w to Write, Share, and Teach

IE HAIKU HANDBOOK

: X ILLIAM J. HIGG
y Write, Share, and Teach Haiku .,m_”: PENNY HARTER

— - eon N AR



INFECT FRESHWATER THOUSANDS OF MEAL TRAVEL THE
RIGHT SIDE OF THE HEART WHITE BUTTERFLY CEMENTS
EMERGED AND DEPARTED FREED FINE SILK LIFELINE BACK
TRUE WAXY LEAF LAYER NASTURTIUM MOUND SCORPIONS
FLOWERS FLUID DOMESTIC COMMON BUTTERCUP ROOT HAIRS
PHOTOSYNTHESIS SURFACE RAPIDLY RAW IDEALIZED SCENT
COLOR BEWILDERING DIVERSITY MANY RECEPTIVE FEMALE
STALK COSMOS POLLEN GRAINS EDGE TINY FLORAL
WILD POLLINATING HERMAPHRODITE INHIBIT VISIBLE
SCULPTURED DETAIL ARCHAEOLOGICAL PASSIONFLOWER
PASSION FURROWS NAKED BURSTING BOUNDARIES COLLIDED
WEPT VAST SO00T WAVES SLIP STUDIED SPLIT WENT MAGMA
TWINNING CLOSELY-SPACED IMPURITY IRON STEEL OIL
ION SOLID WEIGHT CERAMIC CORROSION SPUR CONTROL
REPLACE CLAY SAND BEAUTY AND DETAIL NEST CUT
FLUORESCE ILLUMINATE ILLUMINATION FIELD DARK FIELD
POSITION ATOMS LAKE MADDER VERMILION ALIZARIN
YELLOW PIN JAZZ AND DELICATE MOONSTRUCK SEAMLESS






ABOUT THE FREE WORDS PROJECT

HOW TO FIND FREE WORDS

READ OR DOWNLOAD FREE WORDS

FREE WORDS SITES

FREE WORDS SIGHTINGS & STORIES

DISTRIBUTOR INFO

HAVE YOU FOUND OR PLACED FREE WORDS?

LINKS TO FREE CULTURE

CONTACT U5

ABOUT SAL RANDOLPH

FREE BIENMNIAL

HIGHLALA

Cet the Free Words Newsletter

Enter your email {yes )

FREE WORDS5 NEWS

6.16.2003

Some good new stories from Tasmania, Canada, and New York --
if you're on the hunt for books, check here,

4.4.2003

After an unexpectedly long hiatus, shipments to distributors are
starting up again. An alert goes out on the newsletter when there
are sets of books ready to go out. If you're interested, sign up for
the newsletter now, and you'll hear about the next alert.

Free Words will be part of the Psy-Geo-Conflux, a
psychogeography conference & festival being held in New York,
May 9-11, 2003. I'll be leading a Free Words walk through the
bookstores of lower Manhattan on May Sth at 2PM, starting from
the Opsound headgquarters at 648 Broadway room 1005 (10th
floor), just north of Bleeker (UPDATE 4/30 PLEASE NOTE CHANGED
MEETING PLACE) . Join me and get your own copies of the book to
infiltrate as we go.

12.18.2002

Get your Free Words: If you're in New York, stop by the Stock
Exchange this Friday morning (earhy!) & pick up some free art
multiples at Sze Lin Pang's “"Public [Domain] Holiday" — I'll be

mlellinm sasmz: samleos alfakh o Foo o Wilawde ol Tlaazle b aa Paa 1w



social facts
& social fictions



FREE BIENNIAL HOME

ABOUT THE FREE BIENNIAL

A USER'S GUIDE

INDEX OF ARTISTS
INDEX OF PROJECTS
PROJECTS BY CATEGORY
EVENT LISTINGS
ORGANIZER'S NOTE
PRESS INFO

ABOUT SAL RANDOLPH
CONTACT

LINKS TO FREE CULTURE
FREE MANIFESTA
FREEWORDS.0ORG

INFO FOR ARTISTS

The

Free
Biennial

WELCOME TO THE FREE BIENNIAL

Over 200 artists will be participating In free public art projects of all kinds
throwghout the month of April, 2002 In the greater New York area.

The Free Blennlal has no officlal space or venue except the public space of
New York, Events and projects are taking place all over the city, In parks, on
sidewalks, In apartments, studlos and galleries, as well as through the
broadcast alrwaves, telephone and mall systems and on the internet.
UPDATE: MAY 1, 2002

Though the Free Blennlal Is officlally over, this site will remain, both as a
catalog and as an access polnt to the many works still avallable online.

ARTISTS please see the open call to artists to enter FREE MANIFESTA,
which will be held In Frankfurt, Germany from May 24 - August 25, 2002.

HOW TO LOCATE



What makes a biennial a biennial
Is the of a biennial
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Fr'eé maniFesod

FREE MANIFESTA WELCOME TO FREE MANIFESTA

DEUTSCH
Free Manifesta was a project for Manifesta 4, the European Biennial of Contemporary Art held in

INDEX OF ARTISTS Frankfurt am Main, Germany from May 25 to August 24, 2002. A place in Manifesta 4 was purchased
for $15,099 in an ebay auction by New York artist 5al Randolph, and any artist who wished was

INDEX OF PROJECTS invited to exhibit their work as part of Free Manifesta. Over 225 artists & groups participated in free
public art projects of all kinds which took place around Frankfurt am Main as well as through the

PROJECTS BY CATEGORY broadcast airwaves, telephone and mail systems and on the internet.

INDEX OF IMAGES Though FREE MAMIFESTA officially ended with the close of Manifesta 4 on August 25, 2002, this site remains as

a catalog of the show and as an access point for artists websites and contact information.
EVENT LISTINGS

MEWS

SEE THE HEADQUARTERS
MAILING LIST

CONTACT

LINKS TO FREE CULTURE
ESSAY

ABOUT SAL RANDOLPH

PRESS RELEASE

THANKS

FURTHER INFORMATION

ARTIST GUIDELINES

ENTRY FORM SOME NOTES ON THE ORIGINS OF FREE MANIFESTA
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Free Press
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Some New
Experiments
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WHO WILL YOU GIVE
YOUR DOLLAR TO?
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salrandolph.com






INn unison

Ashley Neese




What have you done

Ashley Neese?



















September 28, 2004

Mom, Dad, and Tre,

Enclosed you will find a disposable camera. For the next month |
want you to use the camera to document your life. Photograph things,
places, people, moods, etc. that will tell me something about you.
Use this opportunity to see things differently and to learn something
about yourself. At the end of the month send the camera back to me
along with a short statement about the experiences you had working
on this project. Hope you are well. | miss and love you.




Frances is my cousin. In 1986 Liz asked me to accompany her to
suburban Philadelphia to visit Frances. She said she wanted me to
continue visiting her every year and determine that her institution,
Woods Services, was doing a good job looking after Frances. | told
her that | would--and have every year since then. Frances has
progressed a great deal since 1986 and is no longer constantly
medicated even though she has the mental capacity of a six-year-old
girl. | also manage Frances’' money. | am saddened by her incurable
condition, but am also heartened that ishe is pain-free and happy as
a lark despite her retardation. Most importantly, she now recognizes
me instantly each time we meet and smiles broadly. That alone makes

the trips worthwhile.




The flags are a reminder of what is ahead.......
we have to remember that soon we will not be as celebrated as we are today
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INn unison

Ben Guttin




What have you done

Ben Guttin?































Everyone Is a winner
















Crystal Drawing
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INn unison

Hope Hilton




What have you done

Hope Hilton?
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EVERY LAST'DAY 1,

81.11.2007 _ @1
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What do you think?




